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12- Consequently it becomes obvious that our national
Zeitgeist has been steadily transforming itself for the
past half century under the influence of a worldview
which does not stress absolutes.

13- At odds is a worldview which claims no society can

' survive which does not govern itself by absolute
standards while the other worldview insists that all
standards are debatable and final choices should be
left to the individual based on what is best for him.
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Truth: The only legitimate area for the practice
of physical sex is the heterosexual union of right
man“right woman within the boundaries of marriage.

Lie: ~Alternate lifestyles are acceptable
equivalents of the traditional institution of
marriage. One is just as moral as the other and
to think otherwise is not being "up with the
times."™ Of course this is a part of the Zeitgeist
of any nation involved in national reversionism.

Truth: All organlzatlonal structures should

,empha81ze male authority over female authority.

Lie: Feminism which emphasizes the authority of
the female over the male and the imposition of
this standard by law. Government by women is
called a gynecocracy.

Truth: The only source of 1nf0rhétioh'f0r 
establishing right and wrong regarding human
relationships is the Bible.

Lie: A11 Biblical principles must be legally
censored in order to preserve the wall of
separation between church and state. Truth will
be determined by’ the ‘individual based on what is

‘best for him at the moment.

Truth: The only way. the 51nful nature of fallen*

~mankind can in any way be restrained is through:
~the development of laws, supported by a . common
~culture within a national entity. | Governmental

authority must establish an environment which
protects the freedom, privacy, property and life
of each of its citizens. The absolute principles
which must be recognized in order to provide that
environment are the final six commandments in
addition to many other establishment principles
found in Scripture.
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Lie: Man is advancing toward a more ordered
state. Those who insist on subscribing to
outdated rellglous axioms only serve to delay
progress toward a perfect ‘society based on
international brotherhood.

5- Truth: The stellar unlverse including Planet
Earth is the result of an instantaneous ‘divine
“action in eternity past through which Jesus Christ

literally thought all things material into
existence. From these created materials were
constructed our original parents. Both their
souls and bodies were absolutely perfect thus
eliminating any necessity for an evolutionary
improvement.

Lie: The stellar universe including Planet Earth
and all of its life forms are the result of ‘an
,evolutlonary process which, over the period of
billions of years has brought each to its present

state of advance on ‘the road to ‘physical and.,

mental. perfectlon.-"

6- Truth: The thinking which developed within Europe-
‘as ‘a result of Christian doctrine has resulted in
the most prosperous period in all of human
history. Within a continuing environment of
freedom and liberty, the United States could
easily become that "shining city on a hill" spoken
of by our Lord in Matthew 5:14 and eulogized by
Ronald Reagan in so many of his inspirational
speeches.

Lie: Western Europeans thought is the source of
all the sufferlng and misery being endured by all
‘the world's peoples today. In order to overcome

its corrupting influence the teaching of its

history and literature must be removed from the
minds of children and adults.

~ As we have recently noted from Pat Buchanan, the
~current political dilemma faced by our electorate.
- symbolizes the present struggle for the souls, the
culture, and the Zeitgeist of this client nation. o

It is further reflected in the battle over the course
offerings within the humanities curricula in our
nation's public schools and universities.

Fleming, Thomas. ‘"Literature and the Curriculum.”
Chronlcles, Sept. 1992, 12-15.



PERSPECTIVE

Literature and the Curriculum
by Thomas Fleming

Anna Mycek-Wodeck

71 "he controversy over the humanities curricula is a struggle
over definition, and what is at issue is not so much the
nature or purposes of the American university as the identity
of the American people. There have been many such defini-
tional combats in the past; the greatest of them led to the
‘War Between the States. In all such struggles, whatever the
nature of the dispute, the real object is always power. No
one knew this better than Lewis Carroll's Humpty Dumipty.
After defining “glory” as “a nice knock-down argument,” he
‘explains to Alice: “When 1 use a word, it means just what [

" 'choose it to mean—neither more nor less.” When Alice po-

litely suggests that the question is, whether one can make

words mean what you want them to, Humpty Dumpty replies

rather brusquely: “The question is which is to be master—
Cthat’sall.”: - o o ' '

It is obvious, then, that in attempting to define both mul-
ticulturalism and the arts, we are mvolved in a struggle for-

~power, and the question is which is to be master in the uni-
versitics, in the culture at large, and ultimately over the Amer-

“ean future. One immediate problem in such s discussion is
that both terms—multiculturalism and the arts—are more
political slogans than good Old English words.. _

The first term, multiculturalism, 1s nothing more and noth-

ing less than the latest rallying cry for all those who object to.

Europcan man’s European bias, although they have no ob-
jection to such bias whenever they find it “among oppressed
peoples struggling to assert their identity.” Indians, Africans,
and Latinos; women, homosexuals, and defectives all have a
right to their particular point of view, to a literature that can
only be interpreted by miembers of the group, and to a cur-
riculum bascd on their peculiar literatures.

In saying this T am far from deprecating the legitimate as-
pirations of Latinos, Indians, blacks, and others to express
their cthnic and cultural identity in novels, painting, and mu-
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sic. On the contrary, true ethnic patriotism seeks its own
self-expression and not the subversion of another culture. 1
think of the original platform of the Purti Québecois, whose
leaders wanted home rule for Quebec and the local assertion
of French language and culture. Unfortunately, what the
Canadian liberals gave them was a national policy of bilin-
gualism that imposed French on Cambodian immigrants to
Winnipeg without yielding a drop of self-determination to

~ the Québecois. . o
The other term, “the arts,” is na less political. Oh, the Ro-

mans used such expressions as artes liberales—translating lit-
erally from the Greeks’ technai eleutheriai—and bonue artes

and artes humaniores to refer to the various components of

sound education: the study of grammar, rhetoric, literature,

‘history, and philosophy.  However, used without qualifica-
has come to mean not just the high arts of lit-

?

tion, “the arts”
erature, painting, music, and sculpture; it now comprises ev-
erything from Rembrandt to the ceramic ashtrays my daughter
made in second grade, from Sophocles to striptease. -

Let me then clarify what I mean when Isay arts. T mean
principally what the Greeks, Romans, and civilized Europeans
have meant by artes humaniores, that is, literature conceived of
m its social, political, and educational aspects, and among
warks of literature I am including, in addition to poetry, fie-
tion, and drama, the classic works of history, oratory, and phi-
losophy. By extension, I am free to appropriate the fine arts of
painting, sculpture, architecture, and music insofar as they
fulfill the same functions.

Art may fulfill higher purposes than these, but since mul-
ticulturalism concerns, as I have said, national identity, it is a
question to be addressed by us not as individuals enraptured
by Mozart or Mallarmé but as members of our society. Asa
result, it 1s the social and public aspects of the arts that we
have to consider. The task is not to appreciate the glories of

s
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Titian and Pindar, but to exarmnine the humbler and more util-
itarian matter of art’s social functions.

In my last sermon on the purpose of literature (August
1992), T argued that it is by telling that we make moral sense of
the world and pass down the deepest principles of our civi-

lization to the wild animals we treat as human beings in the
. hope that they will someday live up to our expectations. * A -

~“classic” in this sense is not merely a work written in a classical

" language or even one that exhibits the qualities of construction |
~and style of the best ancient works. A classic work ought to be
~an indispensable text of our civilization in the same way that a"
book of the Bible is not only supposed to teach what is true; it -
must also be a unique source for an important piece of doc-*:

- trine or historical information.
I dislike the notion of a canon, because such canons tend to

be drawn up by bookworms and so-called literary critics who -

arc really the ghouls and vampires of culture, the undead who
prey upon the living in order to give their putrifying souls the

illusion of vitality. As formulated by Alexandrian scholars, -
the original canons were an attempt to sort out the best of

“local Greek literary traditions in order to lay the foundation for. -
a Panhellenic culture. It was also of some importance to kick

" out the cuckoos that had been fobbed off on important writers.

~ But once the notion of a canon was diluted to mean nothing

Here, if you like, is a multicultural banquet that might be
uscd to illustrate the motto of the United States: E Pluribus
Unum. Every student of the classics is, in fact, an expert in
comparative literature, since he has been trained to compare
two quite different cultures both to each other and to the
modernworld, o
. ‘An educated man of 1900, whether his profession were law, -

- medicine, divinity, journalism, business, or the army, had

something more than football or the weather to discuss with

-~ his friends in other professions. Latin had been drilled into all
“'of them, as well as ancient history.” Most had some Greek,

and if they didn’t, they pretended to.  Knowing Latin, they al-’

“so knew [inglish as very few know it today, and all had picked
up more than the rudiments of one or two modern languages.
- 'When they made their once in a lifetime 'trip to Italy or:

France, they were prepared to make some sense out of what -

they saw. English and American books they mostly read out of

school and for pleasure. :Faradise Lost is written in an un--
known tongue for those who know no Latin and are unfamil-
iar with Vergil, but to our ancestors Milton presented few

-problems——nor did Shakespeare or Sam Johnson. ‘In the

1990’s, however, we must tell a different story, when the aver-'

~age literature major can hardly read anything written before

this century. -

"The classical curriculum was not chosen at random; indeed, -
it was not chosen at all. Tt grew by a process of trial and error’
and for nearly three thousand years of sifting and sorting, pon-
-dering and reflecting upon the histories and experiences that -
‘we, as civilized Americans, would have a right to claim as our
own. - More exotic literatures—Byzantine histories, Serbian -
epics, the Hindu Vedas, and Confucian analects—were left
' to specialists and amateurs. - A Pole who moved to London

“~more than the books that a current consensus of English pro- -
- 7 fessors like to teach, once it included recent works of popular:
- fiction as well as works intended to flatter this nationality and -
- that minority, the canon lost all usefulness, Jane Austen and -
- Scott Fitzgerald are writers that have given me a great deal of:
- pleasure, but in what sense are they indispensable? For sever-
: ' al generations now, at least since the creation of the first En- -
~glish departments, “the canon” has been a tool of cultural

hegemony for several generations of critics, whose dream, bor-

“towed from Matthew Arnold, was that culture could replace re-
ligion, literature take the place of Scripture, and—most im-

portant—that English tcachers assume the mantel of priests
~and ‘prophets. I say English teachers, because an “English
scholar” is a contradiction in terms, outside of a few fields
like Old English philology and textual criticism. 1t is time to
abandon canons and fall back on looser and more general
tertns, such as “the classics,” or “really significant books.”

T There really is \)-ervyllivt'tie"ddubt‘ about the most significant

-~ AL hooks of the three Western millennia. "I'he Hiad and the
- Aenéid are two out of perhaps two or three dozen essential -
- books that formed our civilization. Evén the German barbar--
“iams of the carly Middle Ages heard rumors of these tales, and -
14t ¢ since the days of Petrarch schoolboys have been taught their

- Homer and Xenophon and Demosthenes as well as their

Vergil, Caesir, and Cicero. “The civilization we generically la-:

“bel as “Western,”is in fact a composite of several tribal tradi-: -

‘tions: the stories of the ancient Grecks, Rornans; and Hebrews

‘coalesced into the Tigh culture of Christendom, but these

fruit-bearing branches were grafted onto the ¢rude and hearty

- stock of barbarian Furope—GCermans, Celts, and Slavs—and

*_despite the great differences between the cultures of Florence

and Paris, and the still greater differences between London
and Belgrade, the cities and nations of Europe were united

- _in regarding the biblical and classical inheritance as the foun-

‘dation of their civilization, - To these were added the great na-

tional classics of modern Europe: Hamlet and Don Quixote,
Dante’s Commedia and Gocthe’s Faust.

~would naturally want his children to know something of their
“heritage, but he would not want this specialized knowledge to -
substitute for the general learning that allowed educated Poles -
~and Englishmen to communicate. One child of the Polish

Diaspora became a competent minor poet in English
(Theodore Wratislaw), and an immigrant Polish sailor be-
came one of England’s greatest novelists. In France, the Latin
American émigré Jose Heredia became a major French poet of
the Parnassian school, and in more recent years the Irishman
Samuel Beckett and Julian Green of Savannah, Georgia, have
made major contributions to French literature. The literary

successes of these aliens were possible, because of the cultur:-
al continuity across the European world and over the European
“centuries, and this continuity is summed up in the old cur-
riculumm.- L Ll

The function of a general curriculum~whether it was our
own classical course or the Sumerian and Akkadian texts that
ancient Babylonians and Assyrians had to master—is always the -
same. It is to teach us who we are as a people and to impart

‘the wisdom that is necessary for life within the tribe or nation.-
- Every society has rules and regulations that must be learned:
‘which fork to use for salad, what to do with a finger bowl,

where to put your arms when you're not eating—in Britain

“and the States we must not put our elbows on the table, but in

France and Italy it is bad manners to put your hands in your
lap.

| have read of a society in which breaking wind at dinner
was a very serious offense that could be overlooked only if ev-
eryone present pretended not to notice, but if anyone laughed,
the unfortunate dyspeptic had to leave the table and commit
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suicide. These are rules one needs to know, and there are

_thousands upon thousands of them, regulatmg our morals, -
" manners, politics, and law; they are most often taught either by
~ direct cxamp]e or by means of songs, poems, stories. Few of

them are put into Emily Post or the Constitution. Chris Kopff

likes to insist that the Lonstltuhon ‘of the United States declares

- and his friends, but the unwritten law.

~In Europe and the United States, the ru|e~bcarmg scmga. :
‘and stories comprise Western literature. Our tribal rituals of
~initiation were a prolonged education in the languagcs, histo- -
~ ries, and literatures of Burope. - When these stories are no -

longer known, we shall disappear as a people—or rather as
peoples. Mario Vargas Llosa in his novel The Storyteller por-
trays a Peruvian tribal people on the verge of extinction, but
they are held together by the efforts of a traditional story-
teller, who is actually an urban Jewish intellectual who has
adoptcd their culture. This sort of adoption is rare, almost
nonexistent outside the West, but our culture and ngmgcs
have found some of their most eloquent defenders in refugees
from other cultures: Sam Hayakawa the linguist and V. S.
Naipaul, an Indian from Trinidad. (In Camp of the Saints,
Jean Raspail’s apocalyptic novel of immigration, one of the last
dcfcndus of France is a Hindu with his old tiger rifle.)

The classical curticulum endured, virtually intact, down to

“the end of World War 1, By then reformers like 1arvard’s

President Eliot and John Dewey of Columbia Teachers College -
~“had succeeded in designing a revolutionary curriculum to:
“change the character of the American people. The old cur- -

riculum was elitist, undemocratic, and impractical. “What
~they put in its place was a hodgcp()dgt_ of social theory, pro-
~ paganda in the guisc of history, a handful of American novels,
.- and at the bcst schools a one- or two-ycar survey of Western
- Civics that was sfmaéht out of 1066 and All That or Mel

Brooks 1 listory of the World. By the 1950’ college-educated -

“Americans were proverbial for their ignorance, and by the

1970’5 average American college professors had less general -

lcarning than the students of the 1930’s. I been there.
You will forgive me if [ do not waste my breath defending

the postwar status quo. The curriculum reforms of Eliot and -

Dewey were the liberal phase of a revolution that is inevitably
eating its children. The liberal reformers played the part of

* Mirabeau and Kerensky; their principal function was to de-.
stroy what ‘had existed in order to pave the way for the Ja-
- cobins, Bolsheviks, and multiculturahsts who were wﬂlmg to

~carry their_logic one step further.

*- . When the advocates of multiculturalism artack the status
*quo, they meet with only token resistance. At Stanford, the
defenders of the old humanities course want to hold onto the
classics becausce they can be used to teach the students about
the evils of racism and sexisim, and many of the opponents of
multiculturalism are not even members of the civilization
they think they are defending. [n general, “the conservatives”
seem to be less educated than “the liberals.” Oh, but they
are well-intentioned, 1 am told, but it is these sorts of inten-
tions that are the building blocks of the hell we have already
made of our universities. A well-ntentioned carpenter builds
houscs that fall down on the heads of the inhabitants, a well-
intentioned minister preaches heresy and seduces cln]drcn,
and well-intentioned social workers make war upon the poor.
No, give me a malevolent carpenter who knows his business or
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-aster.”.

a well-educated Marxist.

~In literature the liberal curriculum has proved to be a dis- -
It has meant the abandonment of critical standards,
the loss of all measures of excellence—including craftsman-
ship. It has also produced two generations of clumsy ignora-

- muses who, whatever their talent, will never rise above the
~ that no admitted atheist can be elected President.- Of course,.
~ he doesn’t mean the piece of paper drawn up by Madxson_

level of the creative writing seminar and will never produce

“anything more than what Donald Hall has calfed the McPoem.

Literary modernisin is more or less extinet and only survives on
the basis of government grants and MFA courses. Shouldn’t
we be asking why Alexandra Ripley gets millions for her sequel
to Gone with the Wind, while critically acclaimed poets and
novelists have no reiaders beyond thelr friends?

You will say that it took Eliot, Pound, Joyce, and Faulkner
years to find their audiences. That is true, but the late Del-
more Schwartz has yet to find his, and if poets like John Ash-
bury ever find an audience it will only be in the Levittown

suburbs of Dante’s hell.

he great modernists were all classically trained. Eliot

learned Greek, Latin, and Sanskrit at Harvard—to say
nothing of the I‘anLh Itahan and Genman he picked up.
Pound, i his sketchier, more chaotic manner did the same and
went on to dabble in Chinese. Robinson Jeffers got the full
treatment in Germany, and even Raymond Chandler owed
his literary taste and craftsmanship to his schoolboy indoctri-
nation into Greek and Latin. Is ili some strange accident that
the founders of moademisim, all of whom wrote difficult books,
had a popular appeal in the 30°s and 40’s?

The reasons for this are two: in the first place, their training
gave them the ambition and the ability to write masterpicees;
secondly, there was a general readership of reasonably well-
educated men and women, who might not get all the refer-
ences in Ulysses or 'Ihe Cantos, but who did not regard Homer
and Dante as terra incognita.

The great experiment of modernism was an attempt to af-
firm continuity with the classical and Chistian past and to re-
pudiate the shoddiness and insincerity of a conunercial and
liberal culture that was in the process of committing suicide.
Let me read from perhaps the greatest of these indictiments,

Pound’s Hugh Selwyn Mauberley:

For three years, out of key with his time,
He strove to resuscitate the dead art

Of poctry; to maintain “the sublime”

In the old sense. Wrong from the start—

No, hardly, but sceing he had been born

[n1 a half savage country, out of date;

Bent resolutely on wringing lilics from the acorn;
Capancus; trout for factitious bait;

Idmen gar toi punth’ hos eni [roici

Caught in the unstopped car;

Giving the rocks small ELL-WAy

The chopped seas held him, therefore, that year.

His true Penclope was Flaubert,

He fishied by obstinate isles;
Obscrved the elegance of Ciree’s hair
Rather than the mottoes on sun-dials.

How many Fnglish professors can read this without footnotes?



In a letter to his mother Pound himself prophesied that “the
art of letters will come to an end before AL 1D, 2000.” The
train of progress, so far as I can tell, is running on Pound’s
schiedule.

There have been various attempts to distinguish highbrow
from lowbrow culture, erudite from popular art, redskin from
palefuce writers. Al of these distinctions have some validity,
but T believe that all the greatest art is ultimately folkish or
popular in origin and inspiration. Shakespeare was the tribal
storyteller for Bhizabethan Fngland, and more than one English
statesman has taken his view of his country’s history from

Richard I and Henry V.

~ For those of us who are or ought to be heirs of Athens and -
Rome, of Florence and London, our folkways include the trib- -
- al stories of many peoples. The failure to hand on these lan-
~-guages and storics has reduced our writers to the level of our’

barbarian ancestors—with this very nnportant exception. T he

* Goths and Franks and Saxons all lived in coherent tribal soci-
" eties with strict moral and social codes as well as standards

" of craftsmanship and aesthetic conventions. Anyone who has

glimpsed the Sutton Hoo treasures in the British Muscum or -

the Merovingian tombs in Irance will recognize the power

and creativity of these barbarians. But we, cut adrift from
*our anchors, must sail upon the waves of commercial mass’
culture, and if | say that much of the best art of the past thir--
ty years is to be found in film and popular music, 1 do not-

“‘mean it as a compliment to Martin Scorsese and Lou Reed.

Good art, to say nothing of great art, is not created in a
vacuwm. It comes out of a context and it is created within a
tradition. 'T'homas Love Peacock’s complaint that “a poet . . .
is a semisbarbarian in a civilized community” is only the neg-
ative way of saytng this, because the poct and painter bring us
down from our penthouse apartment of global markets and
world government to the primitive facts of life, love, desire, and
hate; art puts us back in touch with that part of oursclves that
remains 1t the childhood of the haman race. 1f art is tribal,
then miy art must be the art of my tribe, and that tribe is clas-
sical and biblical,

strength was invincible so long as he remained in contact with
his mother carth. In order to destroy hin, Hercules had to rip
him up from his source of power. Cut off from the deepest
and most ancient roots of our civilization, we of the West
grow too feeble to defend ourselves.

Much of what | have said about cultural tribatism applics
with equal force to the cultures of Oriental and African peo-

ples as well as to indigenous Americans, If there are Chinese

or Zulus or Hopi who wish to preserve and celebrate their
cultural traditions, [ salute their efforts and wish them nothing
but the best, so long as their art derives from a love of their
own people, rather than a hatred of mine, What I ask them to
grasp 1s what [ call the Golden Rule of nationalities. If it is
right, as | believe it is, for Americans to want to put America
first, then we must extend a similar privilege to the French, to
Croatians, to the Khmer, and if Oriental or native American
residents of this furopun colony wish to celebrate their tra-
ditions, then it ought not to be at the expense of mine.

T'he reality of the situation is quite different from what 1

have described. - Vor the most pdrt multiculturalism is a war -
“against the culture of the West and the institutions of Ameri- -

-can life. Back in the 60’s it was common to say that the history
of the United States was an unbroken record of massacring

Indians, lynching negroes, and abusing women. This was said
not by Indians or blacks or women bat by white male liberals.
“A liberal,” said Robert Frost, “is someone who would not
take his own side in an argument,” and this wise saying accu-
rately describes the multiculturalism debate in which Euro-
pean-American scholars will not tell the truth about such
fraudulent books as Kirkpatrick Sale’s Columbus or Martin
Bernal’s sci-fi travesty of scholarship Black Athena, or Alex
Haley’s Roots, a book that purported to be a true family his-
tory, although the author plagiarized some parts from a novel.
We are perhaps the only civilization in the history of the
world to perish, not at the hands of its enemies or as a result of -

Cits vices. It is our virtue that is destroymg us, our Christian zeal
‘to save the world, our rational insistence upon secing the other -
~man’s point of view.  We assume that our values of rationality,

“self-restraint, fair p]‘ly, tolerance, and the ruie of law are uni- -
~versal. Tilcy are niot nor should they be.

W have forgotten that we too are a tribal people wlth an

-exotie culture that we have gencrous]y opened up to the entire"

~world. ‘We have forgotten that our primary responsibility is to -
defend our interests and safeguard our inhentance. Instead, we -
“are wantonly destroying it, as much as Cromwell’s soldiers and

- the French Jacobins who toppled statues, shattered stained

glass windows, and stabled their horses in cathedrals. ‘So far -

from taking our own side, we cannot even remain neutral but
insist upon slandering our ancestors. . In Nebraska, 1 am told, -
- they have removed the portraits of Washmgton and chferson

from the state house, because they hke 50 many of our' _,

- Founders, were slaveholders.

[ do not know what can be said of a culturc that tolcrates

" no encourages this combination of lies and self-hatred, ex-

cept this: no good thing has ever come out of hatred. The cre- -

ative force of man is in his capacity for love; this springs from
- his love of family and friends and netghbors and may eventu-

ally spread to his nation or even the entire fiuman race. ‘To "~

“love your own people naturally leads to that devaluation of
others we. (_cl“ xenophobia, but the true name is philophilia—

- love of one’s own people. To love ane’s family and neighbors -
The Greeks told the story of the giant Antacus, whose

and ancestors more than a set of unknown strangers does not
require explanation. The really bizarre and pathological sen-
timent of the modern world is not xenophobia but the
misophilia that makes us like W. S. Gilbert’s “idiot who prais-
es in enthusiastic tone all centuries but this and every country
but his own.” Literature has its origin in the celebration of
heroic decds, of beautiful women, of the glory of gods. The lit--

“erature of hatred and envy, such as there i is, at best rises to

the height of satire. More typically it sinks to the level of
Mein Kampf or Soul on lce. .
‘T do not know what the future holds for America o for its

culture, but 1 will venture one prediction. - If the current rage

against our European culture continues, there will come the in- -
- evitable backlash. - If there is to be black power and red power,
“black culture and yellow culture, black rights and homosexual
rights, the less educated and less liberal classes will begin de-
- manding white power, white culture, and white rights.

Ethnic hatemongers like Louis I*arrakh‘m ‘Meyer Kahane,

v.and David Duke may only be the first course in a long banquet :
of ethnic strife that is to come. And in the reassertion of
‘whiteness, all the gentle virtues of our civilization will perish

along with the humane lessons our ancestors learned from
contemplating the fate of Trojan Priam.
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All of these examples help define evil as it spreads
its leaven within our national culture.

This pervading evil can best be defined by a loss of
thought within the souls of the commonwealth. Absence
of thought makes it impossible to build any rapport or
esprit de corps among a people. Once you discuss the
weather and the Cardinals your conversation is over.

But the problem goes far beyond the superficial
exchanges which occur in social situations. Our
national loss of thought is most pronounced in the

‘obvious absence: of ‘personal 1ntegr1ty which: results.-

TrReT# />IN7“%écyﬁA@/w/#auf£,

In the beginning of our study of the Honor Code, I made
clear that there were four words which must be
understood in order to appreciate this study:

1- Sine gua non: that without which it would be
impossible for a thing to exist.

2- Truth, or ZALn"ThIA: that which constitutes the
thinking of God and thus becomes the source for
establishing standards from which mankind may
produce both integrity and honor.

3- Absolutes: that which is unalterable and immutable
‘ giving its object intrinsic value.
4- Honor: a virtue which demonstrates that one's

internal integrity is consistently loyal to
absolute truth.

BASED oA/

The superiority of Western European culture is,its
traditional belief, passed on from generation to
generation, that no national Zeitgeist can be honorable
which does not contain as its sine qua non the guiding
principles of absolute Biblical truth.

The national Zeitgeist is the collectlv thought of a
population at any given time in zﬁE&E istory. QED:
"The Splrlt which marks the thought of a (certain)
period."

When there is a loss of the sine qua non of absolute
Biblical truth in the thought of a people, then there
is a simultaneous loss of integrity.

PRINCIPLE: To the degree absolute truth is rejected
there is a corresponding loss of
integrity. Where there is no integrity,
there can be no honor.
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24~ As our national Zeitgeist drifts toward the barbaric
mind set of pre-Christian Europe the more we must
confront the lack of integrity and honor from our
fellow citizens.

25—~ Therefore, we must learn to not only recognize this
- trend we must learn to expect it.

26— When dishonorable people express their lack of
integrity to us they often do so in a way that can be
classified as evil.

27- The mandate in verse 17 does not permit us to resort
to the cosmic problem-solving device of counterevil.

28— ' We have Biblical problem-solving devices with which to
handle these expressions of cosmic degeneracy.

29- However, parents must be aware that even if they have
taught their youngsters Biblical problem—-solving
devices, children do not have the capacity to
consistently utilize them.

30- Therefore, parents must be constantly aware of the
pressures faced by their children and intercede on
their behalf, acting as their FLOT Line.

'31- To pay back evil for evil is to lower yourself to the
standards of your adversary which usually takes the
form of revenge and retaliation.

32-" This is in essence a form of blasphemy. When you
retaliate you are saying that you are not only
qualified to dish out judgment but that you can do a
better job of it than the Lord. You are not qualified
and you cannot do a better job.

5,,77¢u s 'Never pay back evil for evil.”

/A= 47Kav: "Provide things honest in the sight of all men."
The verse begins with the present middle participle of the
verb:
PRONOE'W = To think before hand; to think in advance. In

this context this advanced thinking refers to
having regard or respect for something. X

pres = Customary; denotes what habitually occurs when a
believer had developed Christian Integrity.

D T FHer e JHIGS

C i coHrcH IS Hopfonisigis” " o soits £
Ay BE Py

LIHICH LS ECT TR Lot e S @ FRSTII ST O

e i 4
Al TE GEITY,



